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1. 1 got Into a kayak, and got a vehicle to pull me
along a road in the Rnhine valley, said the arfist. " 1o-
mek, my nephew, is sitfing behind in the car and
filming. Suddenly | 2. saw These 3€. cows reacting
fantastically. 4. They peered at us like mad, 5%. Then
came down to the road and ran alongside us.” Such
IS the 6. primal appeal of Signer’'s explosive, kinetic,
cartoon-like films, sculptures and ‘actions’, which

(. occupy an entertaining mid-point between Roa-
drunner’s 8. Wile E. Coyote and Fischli and Weiss?

type.hanli.eu

enly

“I GOT INTO A KAYAK, AND GOT AVEHICLE TO
PULL ME ALONG A ROAD IN THE RHINE VAL-
LEY, SAID THE ARTIST. “TOMEK, MY NEPHEW,
IS SITTING BEHIND IN THE CAR AND FILMING.
SUDDENLY | SAW THESE COWS REACTING
FANTASTICALLY. THEY PEERED AT US LIKE
MAD, THEN CAME DOWN TO THE ROAD AND
RAN ALONGSIDE US” SUCH IS THE PRIMAL
APPEAL OF SIGNER’S EXPLOSIVE, KINETIC,
CARTOON-LIKE FILMS, SCULPTURES AND
‘ACTIONS’, WHICH OCCUPY AN ENTERTAINING
MID-POINT BETWEEN ROADRUNNER'S WILE E.
COYOTE AND FISCHLI AND WEISS.

3245.2 <l got into a kayak, and got a vehic-
le To pull me along a road in the Rhine valley,>
said the artist. “Tomek, my nephew, is sitting
behind in the car and filming. Suddenly | saw
these cows reacting fantastically. They peered
at us like mad, then came down to the road and
ran alongside us.” Such—is the primal appeal
of Signer’s explosive, kinefic, cartfoon-like films,
sculptures and ‘actions’, which occupy an ent-
ertaining mid-point between Roadrunner's Wile
E. Coyote and Fischli and Weiss. {Over the past
four decades the artist has atfached rockets To
bikes and chairs, blown up huge sacks of paper,
and laid a fuse along a railway line from the fown
of his birth to his current residence.} I got intfo a
kayak, and got a vehicle To pull me along a road
in the Rhine valley,” said the artist. “Tomek, my
nephew, is sitting behind in the car and filming.
Suddenly | 2. saw—these cows reacting fantas-
fically. They peered at us like mad, then came
down fo the road and ran alongside us.” Such is

The 8. primal appeal of Signer’s explosive, kinefic,

cartoon-like films, sculptures and ‘actions’, which
5. occupy an entertaining mid-point between
Roadrunner's 4. Wile E. Coyote and Fischli and
Weiss? (Over) the past four decades the artist
has attached rockefs To bikes and chairs, blown
up huge sacks of paper, and 6. laid a fuse along
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“I GOT INTO A KAYAK, AND GOT A VEHICLE TO PULL ME
ALONG A ROAD IN THE RHINE VALLEY,” SAID THE ARTIST.
“TOMEK, MY NEPHEW, IS SITTING BEHIND IN THE CAR AND
FILMING. SUDDENLY | SAW THESE COWS REACTING FAN-
TASTICALLY. THEY PEERED AT US LIKE MAD, THEN CAME
DOWN TO THE ROAD AND RAN ALONGSIDE US.” SUCH

IS THE PRIMAL APPEAL OF SIGNER’S EXPLOSIVE, KINE-
TIC, CARTOON-LIKE FILMS, SCULPTURES AND ‘ACTIONS,
WHICH OCCUPY AN ENTERTAINING MID-POINT BETWEEN
ROADRUNNER'S WILE E. COYOTE AND FISCHLI AND WEISS.
<l gotinto a kayak, and got a vehicle to pull me along a road
in The Rhine valley,> said the arfist. “Tomek, my nephew, is
sitting behind in the car and filming. Suddenly | saw these
cows reacting fantastically. They peered at us like mad, then
came down to the road and ran alongside us.” Such is the
primal appeal of Signer’s explosive, kinetic, cartoon-like films,
sculptures and ‘actions’,
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schi, Zarich 2013, S. 128, ISBN 978-3-906191-00-3

Angeli Janhsen: Roman Signer, in: Neue Kunst als Katalysator,
Reimer Verlag, Berlin 2012, S. 118-123. ISBN 978-3-496-01459-1

Gerhard Mack [et al.]: Roman Signer. London: Phaidon, 2006.
Roman Signer: Sammlung Hauser und Wirth. Hrsg.: Michae-
la Unterdorfer. Ostfildern-Ruit: Hatje Cantz, 2004 [Diese
Publikation dokumentiert die Ausstellung Roman Signer der
Sammlung Hauser und Wirth in der Lokremise St. Gallen vom
1. Mai bis 12. Oktober 2003 und ist zugleich Teil des Bestands-
kataloges der Sammiung].
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haus ZUrich, 1992. Zurich: Offizin, 1992 [deutsch, englisch].
Roman Signer: Skulptur. Text: Corinne Schatz. St. Gallen:
Vexer, 1988
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1. 1 got info a kayak, and got a vehicle to pull me
along a road in the Rhine valley, said the artist. “To-
mek, my nephew, is sitting behind in the car and
filming. Suddenly | 2. saw these 3€. cows reacting
fantastically. 4. They peered at us like mad, 5%. then
came down to the road and ran alongside us.” Such
IS The 6. primal appeal of Signer’s explosive, kinetic,
cartfoon-like films, sculptures and ‘actions’, which

(. occupy an entertaining mid-point between Roa-
drunner’s 8. Wile E. Coyote and Fischli and Weiss?

“I GOT INTO A KAYAK, AND GOT A VEHICLE TO
PULL ME ALONG A ROAD IN THE RHINE VAL-
LEY,” SAID THE ARTIST. “TOMEK, MY NEPHEW,
IS SITTING BEHIND IN THE CAR AND FILMING.
SUDDENLY | SAW THESE COWS REACTING
FANTASTICALLY. THEY PEERED AT US LIKE
MAD, THEN CAME DOWN TO THE ROAD AND
RAN ALONGSIDE US.” SUCH IS THE PRIMAL
APPEAL OF SIGNER’S EXPLOSIVE, KINETIC,
CARTOON-LIKE FILMS, SCULPTURES AND
‘ACTIONS’, WHICH OCCUPY AN ENTERTAINING
MID-POINT BETWEEN ROADRUNNER'S WILE
E. COYOTE AND FISCHLI AND WEISS.

§245.2 <l got into a kayak, and got a vehic-
le to pull me along a road in the Rhine valley,>
said the artist. “Tomek, my nephew, is sitting
behind in the car and filming. Suddenly | saw
these cows reacting fantastically. They peered
at us like mad, then came down to the road and
ran alongside us.” Such—is the primal appeal of
Signer’s explosive, kinetic, cartoon-like films,
sculptures and ‘actions’, which occupy an ent-
ertaining mid-point between Roadrunner's Wile
E. Coyote and Fischli and Weiss. {Over the past
four decades the artist has attached rockets
to bikes and chairs, blown up huge sacks of
paper, and laid a fuse along a railway line from
the town of his birth to his current residence.}
“I got into a kayak, and got a vehicle to pull me
along a road in the Rhine valley,” said the artist.
“Tomek, my nephew, is sitting behind in the car
and filming. Suddenly | 2. saw—these cows re-
acting fantastically. They peered at us like mad,
then came down to the road and ran alongside
us.” Such is the 8. primal appeal of Signer’s ex-
plosive, kinetic, cartoon-like films, sculptures
and ‘actions’, which 5. occupy an entertaining
mid-point between Roadrunner's 4. Wile E.
Coyote and Fischli and Weiss? (Over) the past
four decades the artist has attached rockets to

bikes and chairs, blown up huge sacks of paper,
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“I GOT INTO A KAYAK, AND GOT A VEHICLE TO PULL ME
ALONG A ROAD IN THE RHINE VALLEY,” SAID THE ARTIST.
“TOMEK, MY NEPHEW, IS SITTING BEHIND IN THE CAR
AND FILMING. SUDDENLY | SAW THESE COWS REACTING
FANTASTICALLY. THEY PEERED AT US LIKE MAD, THEN
CAME DOWN TO THE ROAD AND RAN ALONGSIDE US.”
SUCH IS THE PRIMAL APPEAL OF SIGNER’S EXPLOSI-

VE, KINETIC, CARTOON-LIKE FILMS, SCULPTURES AND
‘ACTIONS’, WHICH OCCUPY AN ENTERTAINING MID-POINT
BETWEEN ROADRUNNER'S WILE E. COYOTE AND FISCHLI
AND WEISS. <I got into a kayak, and got a vehicle to pull me
along a road in the Rhine valley,> said the artist. “Tomek, my
nephew, is sitting behind in the car and filming. Suddenly

| saw these cows reacting fantastically. They peered at us
like mad, then came down to the road and ran alongside
us.” Such is the primal appeal of Signer’s explosive, kinetic,
cartoon-like films, sculptures and ‘actions’,
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1. | got into a kayak, and got a vehicle to pull me
along a road in the Rhine valley, said the artist. “To-
mek, my nephew, is sitting behind in the car and
filming. Suddenly | 2. saw these 3€. cows reacting
fantastically. 4. They peered at us like mad, 5%.
then came down to the road and ran alongside us.”
Such is the 6. primal appeal of Signer’s explosive,
kinetic, cartoon-like films, sculptures and ‘actions’,
which 7. occupy an entertaining mid-point bet-
ween Roadrunner’s 8. Wile E. Coyote and Fischili
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“I GOT INTO A KAYAK, AND GOT A VEHICLE TO
PULL ME ALONG A ROAD IN THE RHINE VAL-
LEY,” SAID THE ARTIST. “TOMEK, MY NEPHEW,
IS SITTING BEHIND IN THE CAR AND FILMING.
SUDDENLY | SAW THESE COWS REACTING
FANTASTICALLY. THEY PEERED AT US LIKE
MAD, THEN CAME DOWN TO THE ROAD AND
RAN ALONGSIDE US.” SUCH IS THE PRIMAL
APPEAL OF SIGNER’S EXPLOSIVE, KINETIC,
CARTOON-LIKE FILMS, SCULPTURES AND
‘ACTIONS’, WHICH OCCUPY AN ENTERTAINING
MID-POINT BETWEEN ROADRUNNER'S WILE
E. COYOTE AND FISCHLI AND WEISS.

§245.2 <l got into a kayak, and got a vehic-
le to pull me along a road in the Rhine valley,>
said the artist. “Tomek, my nephew, is sitting
behind in the car and filming. Suddenly | saw
these cows reacting fantastically. They peered
at us like mad, then came down to the road and
ran alongside us.” Such—is the primal appeal of
Signer’s explosive, kinetic, cartoon-like films,
sculptures and ‘actions’, which occupy an ent-
ertaining mid-point between Roadrunner's Wile
E. Coyote and Fischli and Weiss. {Over the past
four decades the artist has attached rockets
to bikes and chairs, blown up huge sacks of
paper, and laid a fuse along a railway line from
the town of his birth to his current residence.}
“l got into a kayak, and got a vehicle to pull me
along a road in the Rhine valley,” said the artist.
“Tomek, my nephew, is sitting behind in the car
and filming. Suddenly | 2. saw—these cows re-
acting fantastically. They peered at us like mad,
then came down to the road and ran alongside
us.” Such is the 8. primal appeal of Signer’s ex-
plosive, kinetic, cartoon-like films, sculptures
and ‘actions’, which 5. occupy an entertaining
mid-point between Roadrunner's 4. Wile E.
Coyote and Fischli and Weiss? (Over) the past
four decades the artist has attached rockets to
bikes and chairs, blown up huge sacks of pa-
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“l GOT INTO A KAYAK, AND GOT A VEHICLE TO PULL ME
ALONG A ROAD IN THE RHINE VALLEY,” SAID THE ARTIST.
“TOMEK, MY NEPHEW, IS SITTING BEHIND IN THE CAR
AND FILMING. SUDDENLY | SAW THESE COWS REAC-
TING FANTASTICALLY. THEY PEERED AT US LIKE MAD,
THEN CAME DOWN TO THE ROAD AND RAN ALONGSIDE
US.” SUCH IS THE PRIMAL APPEAL OF SIGNER’S EX-
PLOSIVE, KINETIC, CARTOON-LIKE FILMS, SCULPTURES
AND ‘ACTIONS’, WHICH OCCUPY AN ENTERTAINING
MID-POINT BETWEEN ROADRUNNER'S WILE E. COYOTE
AND FISCHLI AND WEISS. <l got into a kayak, and got a
vehicle to pull me along a road in the Rhine valley,> said
the artist. “Tomek, my nephew, is sitting behind in the car
and filming. Suddenly | saw these cows reacting fantasti-
cally. They peered at us like mad, then came down to the
road and ran alongside us.” Such is the primal appeal of
Signer’s explosive, kinetic, cartoon-like films, sculptures
and ‘actions’,
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1. | got into a kayak, and got a vehicle to pull me
along a road in the Rhine valley, said the artist. “To-
mek, my nephew, is sitting behind in the car and
filming. Suddenly | 2. saw these 3€. cows reacting
fantastically. 4. They peered at us like mad, 5%.
then came down to the road and ran alongside us.”
Such is the 6. primal appeal of Signher’s explosive,
kinetic, cartoon-like films, sculptures and ‘actions’,
which 7. occupy an entertaining mid-point bet-
ween Roadrunner’s 8. Wile E. Coyote and Fischli
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“I GOT INTO A KAYAK, AND GOT AVEHICLE TO
PULL ME ALONG A ROAD IN THE RHINE VAL-
LEY,” SAID THE ARTIST. “TOMEK, MY NEPHEW,
IS SITTING BEHIND IN THE CAR AND FILMING.
SUDDENLY | SAW THESE COWS REACTING
FANTASTICALLY. THEY PEERED AT US LIKE
MAD, THEN CAME DOWN TO THE ROAD AND
RAN ALONGSIDE US.” SUCH IS THE PRIMAL
APPEAL OF SIGNER’S EXPLOSIVE, KINETIC,
CARTOON-LIKE FILMS, SCULPTURES AND
‘ACTIONS’, WHICH OCCUPY AN ENTERTAI-
NING MID-POINT BETWEEN ROADRUNNER'S
WILE E. COYOTE AND FISCHLI AND WEISS.
§245.2 <l got into a kayak, and got a ve-
hicle to pull me along a road in the Rhine val-
ley,> said the artist. “Tomek, my nephew, is
sitting behind in the car and filming. Suddenly
| saw these cows reacting fantastically. They
peered at us like mad, then came down to the
road and ran alongside us.” Such—is the pri-
mal appeal of Signer’s explosive, kinetic, car-
toon-like films, sculptures and ‘actions’, which
occupy an entertaining mid-point between
Roadrunner's Wile E. Coyote and Fischli and
Weiss. {Over the past four decades the ar-
tist has attached rockets to bikes and chairs,
blown up huge sacks of paper, and laid a fuse
along a railway line from the town of his birth
to his current residence.} “I got into a kayak,
and got a vehicle to pull me along a road in
the Rhine valley,” said the artist. “Tomek, my
nephew, is sitting behind in the car and film-
ing. Suddenly | 2. saw—these cows reacting
fantastically. They peered at us like mad, then
came down to the road and ran alongside us.”
Such is the 8. primal appeal of Signer’s ex-
plosive, kinetic, cartoon-like films, sculptures
and ‘actions’, which 5. occupy an entertaining
mid-point between Roadrunner's 4. Wile E.
Coyote and Fischli and Weiss? (Over) the past
four decades the artist has attached rockets
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“l GOT INTO A KAYAK, AND GOT A VEHICLE TO PULL ME
ALONG A ROAD IN THE RHINE VALLEY,” SAID THE ARTIST.
“TOMEK, MY NEPHEW, IS SITTING BEHIND IN THE CAR
AND FILMING. SUDDENLY | SAW THESE COWS REACTING
FANTASTICALLY. THEY PEERED AT US LIKE MAD, THEN
CAME DOWN TO THE ROAD AND RAN ALONGSIDE US.”
SUCH IS THE PRIMAL APPEAL OF SIGNER’S EXPLOSI-

VE, KINETIC, CARTOON-LIKE FILMS, SCULPTURES AND
‘ACTIONS’, WHICH OCCUPY AN ENTERTAINING MID-POINT
BETWEEN ROADRUNNER'S WILE E. COYOTE AND FISCHLI
AND WEISS. <l got into a kayak, and got a vehicle to pull me
along a road in the Rhine valley,> said the artist. “Tomek,
my nephew, is sitting behind in the car and filming. Sud-
denly | saw these cows reacting fantastically. They peered
at us like mad, then came down to the road and ran along-
side us.” Such is the primal appeal of Signer’s explosive,
kinetic, cartoon-like films, sculptures and ‘actions’,
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§245.2 <l got into a kayak, and got a
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