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HAL Matex Thin 
HAL Matex Light 
HAL Matex Book

HAL Matex Regular
HAL Matex Medium

HAL Matex Bold
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HAL Matex Thin 
ABCDEFGHIJKLM 

NOPQRSTUVWXYZ
abcdefghijklm 

nopqrstuvwxyz
1234567890
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HAL Matex Light 
ABCDEFGHIJKLM 

NOPQRSTUVWXYZ
abcdefghijklm 

nopqrstuvwxyz
1234567890
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HAL Matex Book 
ABCDEFGHIJKLM 

NOPQRSTUVWXYZ
abcdefghijklm 

nopqrstuvwxyz
1234567890
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HAL Matex Regular 
ABCDEFGHIJKLM 

NOPQRSTUVWXYZ
abcdefghijklm 

nopqrstuvwxyz
1234567890
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HAL Matex Medium 
ABCDEFGHIJKLM 

NOPQRSTUVWXYZ
abcdefghijklm 

nopqrstuvwxyz
1234567890
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HAL Matex Bold 
ABCDEFGHIJKLM 

NOPQRSTUVWXYZ
abcdefghijklm 

nopqrstuvwxyz
1234567890
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aa  jj  ss  yy  ww  11  &&& 
aa  jj  ss  yy  ww  11  &&&
aa  jj  ss  yy  ww  11  &&&
aa  jj  ss  yy  ww  11  &&&
aa  jj  ss  yy  ww  11  &&&
aa  jj  ss  yy  ww  11  &&&
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AA  MM  SS  WW  YY
AA  MM  SS  WW  YY
AA  MM  SS  WW  YY
AA  MM  SS  WW  YY
AA  MM  SS  WW  YY
AA  MM  SS  WW  YY
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aa  bb  dd  gg  mm  nn
aa  bb  dd  gg  mm  nn
aa  bb  dd  gg  mm  nn
aa  bb  dd  gg  mm  nn
aa  bb  dd  gg  mm  nn
aa  bb  dd  gg  mm  nn
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pp  qq  rr  uu  GG  @@  
pp  qq  rr  uu  GG  @@ 
pp  qq  rr  uu  GG  @@ 
pp  qq  rr  uu  GG  @@ 
pp  qq  rr  uu  GG  @@ 
pp  qq  rr  uu  GG  @@ 
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Brick Clamp Kiln
Caulk & Glues

Wood Mudbrick

Brick Clamp Kiln
Caulk & Glues

Wood Mudbrick
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Curtain & Walls
Primary Aluminum

Grucible Steel
Curtain & Walls

Primary Aluminum
Grucible Steel
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Brick Clamp Kiln
Caulk & Glues

Wood Mudbrick
Brick Clamp Kiln

Caulk & Glues
Wood Mudbrick
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Curtain & Walls
Primary Aluminum

Grucible Steel
Curtain & Walls

Primary Aluminum
Grucible Steel
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Brick Clamp Kiln
Caulk & Glues

Wood Mudbrick
Brick Clamp Kiln

Caulk & Glues
Wood Mudbrick
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Curtain & Walls
Primary Aluminum

Grucible Steel
Curtain & Walls

Primary Aluminum
Grucible Steel
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“I got into a kayak, and got a  
vehicle to pull me along a 
road in the Rhine valley,” said 
the artist. «Tomek, my ne-
phew, is sitting behind in the 
car and filming» Suddenly 

Softwood
Plastic™

1. I got into a kayak, and got a vehicle to pull me 
along a road in the Rhine valley, said the artist. “To-
mek, my nephew, is sitting behind in the car and 
filming. Suddenly I 2. saw these 3€. cows reacting 
fantastically. 4. They peered at us like mad, 5%. then 
came down to the road and ran alongside us.” Such 
is the 6. primal appeal of Signer’s explosive, kinetic, 
cartoon-like films, sculptures and ‘actions’, which 
7. occupy an entertaining mid-point between Roa-
drunner’s 8. Wile E. Coyote and Fischli and Weiss? 

“I GOT INTO A KAYAK, AND GOT A VEHICLE TO 
PULL ME ALONG A ROAD IN THE RHINE VAL-
LEY,” SAID THE ARTIST. “TOMEK, MY NEPHEW, 
IS SITTING BEHIND IN THE CAR AND FILMING. 
SUDDENLY I SAW THESE COWS REACTING 
FANTASTICALLY. THEY PEERED AT US LIKE 
MAD, THEN CAME DOWN TO THE ROAD AND 
RAN ALONGSIDE US.” SUCH IS THE PRIMAL 
APPEAL OF SIGNER’S EXPLOSIVE, KINETIC, 
CARTOON-LIKE FILMS, SCULPTURES AND 
‘ACTIONS’, WHICH OCCUPY AN ENTERTAINING 
MID-POINT BETWEEN ROADRUNNER'S WILE E. 
COYOTE AND FISCHLI AND WEISS.
	 §245.2 ‹I got into a kayak, and got a vehic-
le to pull me along a road in the Rhine valley,› 
said the artist. “Tomek, my nephew, is sitting 
behind in the car and filming. Suddenly I saw 
these cows reacting fantastically. They peered 
at us like mad, then came down to the road and 
ran alongside us.” Such—is the primal appeal 
of Signer’s explosive, kinetic, cartoon-like films, 
sculptures and ‘actions’, which occupy an ent-
ertaining mid-point between Roadrunner's Wile 
E. Coyote and Fischli and Weiss. {Over the past 
four decades the artist has attached rockets to 
bikes and chairs, blown up huge sacks of paper, 
and laid a fuse along a railway line from the town 
of his birth to his current residence.} “I got into a 
kayak, and got a vehicle to pull me along a road 
in the Rhine valley,” said the artist. “Tomek, my 
nephew, is sitting behind in the car and filming. 
Suddenly I 2. saw—these cows reacting fantas-
tically. They peered at us like mad, then came 
down to the road and ran alongside us.” Such is 
the 8. primal appeal of Signer’s explosive, kinetic, 
cartoon-like films, sculptures and ‘actions’, which 
5. occupy an entertaining mid-point between 
Roadrunner's 4. Wile E. Coyote and Fischli and 
Weiss? (Over) the past four decades the artist 
has attached rockets to bikes and chairs, blown 
up huge sacks of paper, and 6. laid a fuse along 

“I GOT INTO A KAYAK, AND GOT A VEHICLE TO PULL ME 
ALONG A ROAD IN THE RHINE VALLEY,” SAID THE ARTIST. 
“TOMEK, MY NEPHEW, IS SITTING BEHIND IN THE CAR AND 
FILMING. SUDDENLY I SAW THESE COWS REACTING FAN-
TASTICALLY. THEY PEERED AT US LIKE MAD, THEN CAME 
DOWN TO THE ROAD AND RAN ALONGSIDE US.” SUCH 
IS THE PRIMAL APPEAL OF SIGNER’S EXPLOSIVE, KINE-
TIC, CARTOON-LIKE FILMS, SCULPTURES AND ‘ACTIONS’, 
WHICH OCCUPY AN ENTERTAINING MID-POINT BETWEEN 
ROADRUNNER'S WILE E. COYOTE AND FISCHLI AND WEISS. 
‹I got into a kayak, and got a vehicle to pull me along a road 
in the Rhine valley,› said the artist. “Tomek, my nephew, is 
sitting behind in the car and filming. Suddenly I saw these 
cows reacting fantastically. They peered at us like mad, then 
came down to the road and ran alongside us.” Such is the 
primal appeal of Signer’s explosive, kinetic, cartoon-like films, 
sculptures and ‘actions’, 

Sandra Brutscher: Pawel Althamer., in: Georg-Kolbe-Museum 
(Hrsg.): Vanitas - Ewig ist eh nichts. Katalog zur Ausstellung, 
Berlin, 2014, S. 68.

Roman Signer - Reden und Gespräche, Edition Stephan Wit-
schi, Zürich 2013, S. 128, ISBN 978-3-906191-00-3
Angeli Janhsen: Roman Signer, in: Neue Kunst als Katalysator, 
Reimer Verlag, Berlin 2012, S. 118–123. ISBN 978-3-496-01459-1

Gerhard Mack [et al.]: Roman Signer. London: Phaidon, 2006.
Roman Signer: Sammlung Hauser und Wirth. Hrsg.: Michae-
la Unterdörfer. Ostfildern-Ruit: Hatje Cantz, 2004 [Diese 
Publikation dokumentiert die Ausstellung Roman Signer der 
Sammlung Hauser und Wirth in der Lokremise St. Gallen vom 
11. Mai bis 12. Oktober 2003 und ist zugleich Teil des Bestands-
kataloges der Sammlung].

Roman Signer: Werkübersicht 1971–2002. Hrsg. von Peter 
Zimmermann; Texte von Roman Signer. Zürich: Unikate, 2003, 
3 Bde.

Paul Good: Zeit-Skulptur – Time Sculpture. Roman Signers 
Werk philosophisch betrachtet – Roman Signer's Work in 
Philosophical Perspective. Zürich: Unikate; Köln: Walther 
König, 2002.

Roman Signer. XLVIII. Biennale di Venezia 1999. Svizzera. Bien-
nale di Venezia, 1999. [Text:] Konrad Bitterli. Bern: Bundesamt 
für Kultur, 1999.

Gerhard Mack: Roman Signer. Der Raum als ein Potential der 
Zeit. In: Künstler. Kritisches Lexikon der Gegenwartskunst. 
München: Weltkunst und Bruckmann, 1995.

Roman Signer: Skulptur. Werkverzeichnis 1971 bis 1993. Kunst-
museum St. Gallen, 1993–94. [Texte:] Konrad Bitterli, Roland 
Wäspe und Lutz Tittel. St. Gallen, 1993.

Roman Signer: Bilder aus Super-8–Filmen 1975–1989. Helm-
haus Zürich, 1992. Zürich: Offizin, 1992 [deutsch, englisch].
Roman Signer: Skulptur. Text: Corinne Schatz. St. Gallen: 
Vexer, 1988

Marc Gundel (Hrsg.): Roman Signer. Alles in Fluss. Erster 
Preisträger der Ernst Franz Vogelmann Stiftung, mit Textbei-
trägen von Marc Gundel und Lothar Heinle sowie Fotografien 
von Frank Kleinbach, Bielefeld, Kerber Verlag 2009, ISBN 
978-3-86678-257-0
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“I got into a kayak, and got a  
vehicle to pull me along a 
road in the Rhine valley,” said 
the artist. «Tomek, my ne-
phew, is sitting behind in the 
car and filming» Suddenly 

Softwood
Plastic™

1. I got into a kayak, and got a vehicle to pull me 
along a road in the Rhine valley, said the artist. “To-
mek, my nephew, is sitting behind in the car and 
filming. Suddenly I 2. saw these 3€. cows reacting 
fantastically. 4. They peered at us like mad, 5%. then 
came down to the road and ran alongside us.” Such 
is the 6. primal appeal of Signer’s explosive, kinetic, 
cartoon-like films, sculptures and ‘actions’, which 
7. occupy an entertaining mid-point between Roa-
drunner’s 8. Wile E. Coyote and Fischli and Weiss? 

“I GOT INTO A KAYAK, AND GOT A VEHICLE TO 
PULL ME ALONG A ROAD IN THE RHINE VAL-
LEY,” SAID THE ARTIST. “TOMEK, MY NEPHEW, 
IS SITTING BEHIND IN THE CAR AND FILMING. 
SUDDENLY I SAW THESE COWS REACTING 
FANTASTICALLY. THEY PEERED AT US LIKE 
MAD, THEN CAME DOWN TO THE ROAD AND 
RAN ALONGSIDE US.” SUCH IS THE PRIMAL 
APPEAL OF SIGNER’S EXPLOSIVE, KINETIC, 
CARTOON-LIKE FILMS, SCULPTURES AND 
‘ACTIONS’, WHICH OCCUPY AN ENTERTAINING 
MID-POINT BETWEEN ROADRUNNER'S WILE 
E. COYOTE AND FISCHLI AND WEISS.
	 §245.2 ‹I got into a kayak, and got a vehic-
le to pull me along a road in the Rhine valley,› 
said the artist. “Tomek, my nephew, is sitting 
behind in the car and filming. Suddenly I saw 
these cows reacting fantastically. They peered 
at us like mad, then came down to the road and 
ran alongside us.” Such—is the primal appeal of 
Signer’s explosive, kinetic, cartoon-like films, 
sculptures and ‘actions’, which occupy an ent-
ertaining mid-point between Roadrunner's Wile 
E. Coyote and Fischli and Weiss. {Over the past 
four decades the artist has attached rockets 
to bikes and chairs, blown up huge sacks of 
paper, and laid a fuse along a railway line from 
the town of his birth to his current residence.} 
“I got into a kayak, and got a vehicle to pull me 
along a road in the Rhine valley,” said the artist. 
“Tomek, my nephew, is sitting behind in the car 
and filming. Suddenly I 2. saw—these cows re-
acting fantastically. They peered at us like mad, 
then came down to the road and ran alongside 
us.” Such is the 8. primal appeal of Signer’s ex-
plosive, kinetic, cartoon-like films, sculptures 
and ‘actions’, which 5. occupy an entertaining 
mid-point between Roadrunner's 4. Wile E. 
Coyote and Fischli and Weiss? (Over) the past 
four decades the artist has attached rockets to 
bikes and chairs, blown up huge sacks of paper, 

“I GOT INTO A KAYAK, AND GOT A VEHICLE TO PULL ME 
ALONG A ROAD IN THE RHINE VALLEY,” SAID THE ARTIST. 
“TOMEK, MY NEPHEW, IS SITTING BEHIND IN THE CAR 
AND FILMING. SUDDENLY I SAW THESE COWS REACTING 
FANTASTICALLY. THEY PEERED AT US LIKE MAD, THEN 
CAME DOWN TO THE ROAD AND RAN ALONGSIDE US.” 
SUCH IS THE PRIMAL APPEAL OF SIGNER’S EXPLOSI-
VE, KINETIC, CARTOON-LIKE FILMS, SCULPTURES AND 
‘ACTIONS’, WHICH OCCUPY AN ENTERTAINING MID-POINT 
BETWEEN ROADRUNNER'S WILE E. COYOTE AND FISCHLI 
AND WEISS. ‹I got into a kayak, and got a vehicle to pull me 
along a road in the Rhine valley,› said the artist. “Tomek, my 
nephew, is sitting behind in the car and filming. Suddenly 
I saw these cows reacting fantastically. They peered at us 
like mad, then came down to the road and ran alongside 
us.” Such is the primal appeal of Signer’s explosive, kinetic, 
cartoon-like films, sculptures and ‘actions’, 

Sandra Brutscher: Pawel Althamer., in: Georg-Kolbe-Muse-
um (Hrsg.): Vanitas - Ewig ist eh nichts. Katalog zur Ausstel-
lung, Berlin, 2014, S. 68.

Roman Signer - Reden und Gespräche, Edition Stephan 
Witschi, Zürich 2013, S. 128, ISBN 978-3-906191-00-3
Angeli Janhsen: Roman Signer, in: Neue Kunst als Katalysa-
tor, Reimer Verlag, Berlin 2012, S. 118–123. ISBN 978-3-496-
01459-1

Gerhard Mack [et al.]: Roman Signer. London: Phaidon, 
2006.
Roman Signer: Sammlung Hauser und Wirth. Hrsg.: Michae-
la Unterdörfer. Ostfildern-Ruit: Hatje Cantz, 2004 [Diese 
Publikation dokumentiert die Ausstellung Roman Signer der 
Sammlung Hauser und Wirth in der Lokremise St. Gallen 
vom 11. Mai bis 12. Oktober 2003 und ist zugleich Teil des Be-
standskataloges der Sammlung].

Roman Signer: Werkübersicht 1971–2002. Hrsg. von Peter 
Zimmermann; Texte von Roman Signer. Zürich: Unikate, 
2003, 3 Bde.

Paul Good: Zeit-Skulptur – Time Sculpture. Roman Signers 
Werk philosophisch betrachtet – Roman Signer's Work in 
Philosophical Perspective. Zürich: Unikate; Köln: Walther 
König, 2002.

Roman Signer. XLVIII. Biennale di Venezia 1999. Svizzera. 
Biennale di Venezia, 1999. [Text:] Konrad Bitterli. Bern: Bun-
desamt für Kultur, 1999.

Gerhard Mack: Roman Signer. Der Raum als ein Potential 
der Zeit. In: Künstler. Kritisches Lexikon der Gegenwarts-
kunst. München: Weltkunst und Bruckmann, 1995.

Roman Signer: Skulptur. Werkverzeichnis 1971 bis 1993. 
Kunstmuseum St. Gallen, 1993–94. [Texte:] Konrad Bitterli, 
Roland Wäspe und Lutz Tittel. St. Gallen, 1993.

Roman Signer: Bilder aus Super-8–Filmen 1975–1989. Helm-
haus Zürich, 1992. Zürich: Offizin, 1992 [deutsch, englisch].
Roman Signer: Skulptur. Text: Corinne Schatz. St. Gallen: 
Vexer, 1988

Marc Gundel (Hrsg.): Roman Signer. Alles in Fluss. Erster 
Preisträger der Ernst Franz Vogelmann Stiftung, mit Textbei-
trägen von Marc Gundel und Lothar Heinle sowie Foto-
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“I got into a kayak, and got a  
vehicle to pull me along a 
road in the Rhine valley,” said 
the artist. «Tomek, my ne-
phew, is sitting behind in the 
car and filming» Suddenly 

Softwood
Plastic™

1. I got into a kayak, and got a vehicle to pull me 
along a road in the Rhine valley, said the artist. “To-
mek, my nephew, is sitting behind in the car and 
filming. Suddenly I 2. saw these 3€. cows reacting 
fantastically. 4. They peered at us like mad, 5%. 
then came down to the road and ran alongside us.” 
Such is the 6. primal appeal of Signer’s explosive, 
kinetic, cartoon-like films, sculptures and ‘actions’, 
which 7. occupy an entertaining mid-point bet-
ween Roadrunner’s 8. Wile E. Coyote and Fischli 

“I GOT INTO A KAYAK, AND GOT A VEHICLE TO 
PULL ME ALONG A ROAD IN THE RHINE VAL-
LEY,” SAID THE ARTIST. “TOMEK, MY NEPHEW, 
IS SITTING BEHIND IN THE CAR AND FILMING. 
SUDDENLY I SAW THESE COWS REACTING 
FANTASTICALLY. THEY PEERED AT US LIKE 
MAD, THEN CAME DOWN TO THE ROAD AND 
RAN ALONGSIDE US.” SUCH IS THE PRIMAL 
APPEAL OF SIGNER’S EXPLOSIVE, KINETIC, 
CARTOON-LIKE FILMS, SCULPTURES AND 
‘ACTIONS’, WHICH OCCUPY AN ENTERTAINING 
MID-POINT BETWEEN ROADRUNNER'S WILE 
E. COYOTE AND FISCHLI AND WEISS.
	 §245.2 ‹I got into a kayak, and got a vehic-
le to pull me along a road in the Rhine valley,› 
said the artist. “Tomek, my nephew, is sitting 
behind in the car and filming. Suddenly I saw 
these cows reacting fantastically. They peered 
at us like mad, then came down to the road and 
ran alongside us.” Such—is the primal appeal of 
Signer’s explosive, kinetic, cartoon-like films, 
sculptures and ‘actions’, which occupy an ent-
ertaining mid-point between Roadrunner's Wile 
E. Coyote and Fischli and Weiss. {Over the past 
four decades the artist has attached rockets 
to bikes and chairs, blown up huge sacks of 
paper, and laid a fuse along a railway line from 
the town of his birth to his current residence.} 
“I got into a kayak, and got a vehicle to pull me 
along a road in the Rhine valley,” said the artist. 
“Tomek, my nephew, is sitting behind in the car 
and filming. Suddenly I 2. saw—these cows re-
acting fantastically. They peered at us like mad, 
then came down to the road and ran alongside 
us.” Such is the 8. primal appeal of Signer’s ex-
plosive, kinetic, cartoon-like films, sculptures 
and ‘actions’, which 5. occupy an entertaining 
mid-point between Roadrunner's 4. Wile E. 
Coyote and Fischli and Weiss? (Over) the past 
four decades the artist has attached rockets to 
bikes and chairs, blown up huge sacks of pa-

“I GOT INTO A KAYAK, AND GOT A VEHICLE TO PULL ME 
ALONG A ROAD IN THE RHINE VALLEY,” SAID THE ARTIST. 
“TOMEK, MY NEPHEW, IS SITTING BEHIND IN THE CAR 
AND FILMING. SUDDENLY I SAW THESE COWS REAC-
TING FANTASTICALLY. THEY PEERED AT US LIKE MAD, 
THEN CAME DOWN TO THE ROAD AND RAN ALONGSIDE 
US.” SUCH IS THE PRIMAL APPEAL OF SIGNER’S EX-
PLOSIVE, KINETIC, CARTOON-LIKE FILMS, SCULPTURES 
AND ‘ACTIONS’, WHICH OCCUPY AN ENTERTAINING 
MID-POINT BETWEEN ROADRUNNER'S WILE E. COYOTE 
AND FISCHLI AND WEISS. ‹I got into a kayak, and got a 
vehicle to pull me along a road in the Rhine valley,› said 
the artist. “Tomek, my nephew, is sitting behind in the car 
and filming. Suddenly I saw these cows reacting fantasti-
cally. They peered at us like mad, then came down to the 
road and ran alongside us.” Such is the primal appeal of 
Signer’s explosive, kinetic, cartoon-like films, sculptures 
and ‘actions’, 

Sandra Brutscher: Pawel Althamer., in: Georg-Kolbe-Mu-
seum (Hrsg.): Vanitas - Ewig ist eh nichts. Katalog zur 
Ausstellung, Berlin, 2014, S. 68.

Roman Signer - Reden und Gespräche, Edition Stephan 
Witschi, Zürich 2013, S. 128, ISBN 978-3-906191-00-3
Angeli Janhsen: Roman Signer, in: Neue Kunst als Kataly-
sator, Reimer Verlag, Berlin 2012, S. 118–123. ISBN 978-3-
496-01459-1

Gerhard Mack [et al.]: Roman Signer. London: Phaidon, 
2006.
Roman Signer: Sammlung Hauser und Wirth. Hrsg.: 
Michaela Unterdörfer. Ostfildern-Ruit: Hatje Cantz, 2004 
[Diese Publikation dokumentiert die Ausstellung Roman 
Signer der Sammlung Hauser und Wirth in der Lokremise 
St. Gallen vom 11. Mai bis 12. Oktober 2003 und ist zugleich 
Teil des Bestandskataloges der Sammlung].

Roman Signer: Werkübersicht 1971–2002. Hrsg. von Peter 
Zimmermann; Texte von Roman Signer. Zürich: Unikate, 
2003, 3 Bde.

Paul Good: Zeit-Skulptur – Time Sculpture. Roman Signers 
Werk philosophisch betrachtet – Roman Signer's Work in 
Philosophical Perspective. Zürich: Unikate; Köln: Walther 
König, 2002.

Roman Signer. XLVIII. Biennale di Venezia 1999. Svizzera. 
Biennale di Venezia, 1999. [Text:] Konrad Bitterli. Bern: 
Bundesamt für Kultur, 1999.

Gerhard Mack: Roman Signer. Der Raum als ein Potential 
der Zeit. In: Künstler. Kritisches Lexikon der Gegenwarts-
kunst. München: Weltkunst und Bruckmann, 1995.

Roman Signer: Skulptur. Werkverzeichnis 1971 bis 1993. 
Kunstmuseum St. Gallen, 1993–94. [Texte:] Konrad Bitterli, 
Roland Wäspe und Lutz Tittel. St. Gallen, 1993.

Roman Signer: Bilder aus Super-8–Filmen 1975–1989. 
Helmhaus Zürich, 1992. Zürich: Offizin, 1992 [deutsch, 
englisch].
Roman Signer: Skulptur. Text: Corinne Schatz. St. Gallen: 
Vexer, 1988

Marc Gundel (Hrsg.): Roman Signer. Alles in Fluss. Erster 



Hanzer Liccini      type.hanli.eu HAL Matex      22Showcase Regular

“I got into a kayak, and got  
a vehicle to pull me along 
a road in the Rhine valley,” 
said the artist. «Tomek, my 
nephew, is sitting behind  
in the car and filming» Sud-

Softwood
Plastic™

1. I got into a kayak, and got a vehicle to pull me 
along a road in the Rhine valley, said the artist. “To-
mek, my nephew, is sitting behind in the car and 
filming. Suddenly I 2. saw these 3€. cows reacting 
fantastically. 4. They peered at us like mad, 5%. 
then came down to the road and ran alongside us.” 
Such is the 6. primal appeal of Signer’s explosive, 
kinetic, cartoon-like films, sculptures and ‘actions’, 
which 7. occupy an entertaining mid-point bet-
ween Roadrunner’s 8. Wile E. Coyote and Fischli 

“I GOT INTO A KAYAK, AND GOT A VEHICLE TO 
PULL ME ALONG A ROAD IN THE RHINE VAL-
LEY,” SAID THE ARTIST. “TOMEK, MY NEPHEW, 
IS SITTING BEHIND IN THE CAR AND FILMING. 
SUDDENLY I SAW THESE COWS REACTING 
FANTASTICALLY. THEY PEERED AT US LIKE 
MAD, THEN CAME DOWN TO THE ROAD AND 
RAN ALONGSIDE US.” SUCH IS THE PRIMAL 
APPEAL OF SIGNER’S EXPLOSIVE, KINETIC, 
CARTOON-LIKE FILMS, SCULPTURES AND 
‘ACTIONS’, WHICH OCCUPY AN ENTERTAI-
NING MID-POINT BETWEEN ROADRUNNER'S 
WILE E. COYOTE AND FISCHLI AND WEISS.
	 §245.2 ‹I got into a kayak, and got a ve-
hicle to pull me along a road in the Rhine val-
ley,› said the artist. “Tomek, my nephew, is 
sitting behind in the car and filming. Suddenly 
I saw these cows reacting fantastically. They 
peered at us like mad, then came down to the 
road and ran alongside us.” Such—is the pri-
mal appeal of Signer’s explosive, kinetic, car-
toon-like films, sculptures and ‘actions’, which 
occupy an entertaining mid-point between 
Roadrunner's Wile E. Coyote and Fischli and 
Weiss. {Over the past four decades the ar-
tist has attached rockets to bikes and chairs, 
blown up huge sacks of paper, and laid a fuse 
along a railway line from the town of his birth 
to his current residence.} “I got into a kayak, 
and got a vehicle to pull me along a road in 
the Rhine valley,” said the artist. “Tomek, my 
nephew, is sitting behind in the car and film-
ing. Suddenly I 2. saw—these cows reacting 
fantastically. They peered at us like mad, then 
came down to the road and ran alongside us.” 
Such is the 8. primal appeal of Signer’s ex-
plosive, kinetic, cartoon-like films, sculptures 
and ‘actions’, which 5. occupy an entertaining 
mid-point between Roadrunner's 4. Wile E. 
Coyote and Fischli and Weiss? (Over) the past 
four decades the artist has attached rockets 

“I GOT INTO A KAYAK, AND GOT A VEHICLE TO PULL ME 
ALONG A ROAD IN THE RHINE VALLEY,” SAID THE ARTIST. 
“TOMEK, MY NEPHEW, IS SITTING BEHIND IN THE CAR 
AND FILMING. SUDDENLY I SAW THESE COWS REACTING 
FANTASTICALLY. THEY PEERED AT US LIKE MAD, THEN 
CAME DOWN TO THE ROAD AND RAN ALONGSIDE US.” 
SUCH IS THE PRIMAL APPEAL OF SIGNER’S EXPLOSI-
VE, KINETIC, CARTOON-LIKE FILMS, SCULPTURES AND 
‘ACTIONS’, WHICH OCCUPY AN ENTERTAINING MID-POINT 
BETWEEN ROADRUNNER'S WILE E. COYOTE AND FISCHLI 
AND WEISS. ‹I got into a kayak, and got a vehicle to pull me 
along a road in the Rhine valley,› said the artist. “Tomek, 
my nephew, is sitting behind in the car and filming. Sud-
denly I saw these cows reacting fantastically. They peered 
at us like mad, then came down to the road and ran along-
side us.” Such is the primal appeal of Signer’s explosive, 
kinetic, cartoon-like films, sculptures and ‘actions’, 

Sandra Brutscher: Pawel Althamer., in: Georg-Kolbe-Mu-
seum (Hrsg.): Vanitas - Ewig ist eh nichts. Katalog zur Aus-
stellung, Berlin, 2014, S. 68.

Roman Signer - Reden und Gespräche, Edition Stephan 
Witschi, Zürich 2013, S. 128, ISBN 978-3-906191-00-3
Angeli Janhsen: Roman Signer, in: Neue Kunst als Katalysa-
tor, Reimer Verlag, Berlin 2012, S. 118–123. ISBN 978-3-496-
01459-1

Gerhard Mack [et al.]: Roman Signer. London: Phaidon, 
2006.
Roman Signer: Sammlung Hauser und Wirth. Hrsg.: 
Michaela Unterdörfer. Ostfildern-Ruit: Hatje Cantz, 2004 
[Diese Publikation dokumentiert die Ausstellung Roman 
Signer der Sammlung Hauser und Wirth in der Lokremise 
St. Gallen vom 11. Mai bis 12. Oktober 2003 und ist zugleich 
Teil des Bestandskataloges der Sammlung].

Roman Signer: Werkübersicht 1971–2002. Hrsg. von Peter 
Zimmermann; Texte von Roman Signer. Zürich: Unikate, 
2003, 3 Bde.

Paul Good: Zeit-Skulptur – Time Sculpture. Roman Signers 
Werk philosophisch betrachtet – Roman Signer's Work in 
Philosophical Perspective. Zürich: Unikate; Köln: Walther 
König, 2002.

Roman Signer. XLVIII. Biennale di Venezia 1999. Svizzera. 
Biennale di Venezia, 1999. [Text:] Konrad Bitterli. Bern: 
Bundesamt für Kultur, 1999.

Gerhard Mack: Roman Signer. Der Raum als ein Potential 
der Zeit. In: Künstler. Kritisches Lexikon der Gegenwarts-
kunst. München: Weltkunst und Bruckmann, 1995.
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Roman Signer: Skulptur. Text: Corinne Schatz. St. Gallen: 
Vexer, 1988

Marc Gundel (Hrsg.): Roman Signer. Alles in Fluss. Erster 
Preisträger der Ernst Franz Vogelmann Stiftung, mit Text-
beiträgen von Marc Gundel und Lothar Heinle sowie Foto-
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“I got into a kayak, and got 
a vehicle to pull me along 
a road in the Rhine valley,” 
said the artist. «Tomek, my 
nephew, is sitting behind  
in the car and filming» Sud-

Softwood
Plastic™

1. I got into a kayak, and got a vehicle to pull me 
along a road in the Rhine valley, said the artist. 
“Tomek, my nephew, is sitting behind in the car 
and filming. Suddenly I 2. saw these 3€. cows re-
acting fantastically. 4. They peered at us like mad, 
5%. then came down to the road and ran along-
side us.” Such is the 6. primal appeal of Signer’s 
explosive, kinetic, cartoon-like films, sculptures 
and ‘actions’, which 7. occupy an entertaining 
mid-point between Roadrunner’s 8. Wile E. Co-

“I GOT INTO A KAYAK, AND GOT A VEHICLE 
TO PULL ME ALONG A ROAD IN THE RHINE 
VALLEY,” SAID THE ARTIST. “TOMEK, MY NE-
PHEW, IS SITTING BEHIND IN THE CAR AND 
FILMING. SUDDENLY I SAW THESE COWS 
REACTING FANTASTICALLY. THEY PEERED 
AT US LIKE MAD, THEN CAME DOWN TO THE 
ROAD AND RAN ALONGSIDE US.” SUCH IS 
THE PRIMAL APPEAL OF SIGNER’S EXPLOSI-
VE, KINETIC, CARTOON-LIKE FILMS, SCULP-
TURES AND ‘ACTIONS’, WHICH OCCUPY AN 
ENTERTAINING MID-POINT BETWEEN ROA-
DRUNNER'S WILE E. COYOTE AND FISCHLI 
AND WEISS.
	 §245.2 ‹I got into a kayak, and got a 
vehicle to pull me along a road in the Rhine 
valley,› said the artist. “Tomek, my nephew, is 
sitting behind in the car and filming. Suddenly 
I saw these cows reacting fantastically. They 
peered at us like mad, then came down to the 
road and ran alongside us.” Such—is the pri-
mal appeal of Signer’s explosive, kinetic, car-
toon-like films, sculptures and ‘actions’, which 
occupy an entertaining mid-point between 
Roadrunner's Wile E. Coyote and Fischli and 
Weiss. {Over the past four decades the ar-
tist has attached rockets to bikes and chairs, 
blown up huge sacks of paper, and laid a fuse 
along a railway line from the town of his birth 
to his current residence.} “I got into a kayak, 
and got a vehicle to pull me along a road in 
the Rhine valley,” said the artist. “Tomek, my 
nephew, is sitting behind in the car and film-
ing. Suddenly I 2. saw—these cows reacting 
fantastically. They peered at us like mad, then 
came down to the road and ran alongside us.” 
Such is the 8. primal appeal of Signer’s ex-
plosive, kinetic, cartoon-like films, sculptures 
and ‘actions’, which 5. occupy an entertaining 
mid-point between Roadrunner's 4. Wile E. 
Coyote and Fischli and Weiss? (Over) the past 

“I GOT INTO A KAYAK, AND GOT A VEHICLE TO PULL ME 
ALONG A ROAD IN THE RHINE VALLEY,” SAID THE ARTIST. 
“TOMEK, MY NEPHEW, IS SITTING BEHIND IN THE CAR 
AND FILMING. SUDDENLY I SAW THESE COWS REAC-
TING FANTASTICALLY. THEY PEERED AT US LIKE MAD, 
THEN CAME DOWN TO THE ROAD AND RAN ALONGSIDE 
US.” SUCH IS THE PRIMAL APPEAL OF SIGNER’S EX-
PLOSIVE, KINETIC, CARTOON-LIKE FILMS, SCULPTURES 
AND ‘ACTIONS’, WHICH OCCUPY AN ENTERTAINING 
MID-POINT BETWEEN ROADRUNNER'S WILE E. COYOTE 
AND FISCHLI AND WEISS. ‹I got into a kayak, and got a 
vehicle to pull me along a road in the Rhine valley,› said 
the artist. “Tomek, my nephew, is sitting behind in the car 
and filming. Suddenly I saw these cows reacting fantasti-
cally. They peered at us like mad, then came down to the 
road and ran alongside us.” Such is the primal appeal of 
Signer’s explosive, kinetic, cartoon-like films, sculptures 
and ‘actions’, 

Sandra Brutscher: Pawel Althamer., in: Georg-Kolbe-Mu-
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496-01459-1

Gerhard Mack [et al.]: Roman Signer. London: Phaidon, 
2006.
Roman Signer: Sammlung Hauser und Wirth. Hrsg.: 
Michaela Unterdörfer. Ostfildern-Ruit: Hatje Cantz, 2004 
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Roman Signer: Werkübersicht 1971–2002. Hrsg. von Peter 
Zimmermann; Texte von Roman Signer. Zürich: Unikate, 
2003, 3 Bde.
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kunst. München: Weltkunst und Bruckmann, 1995.
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Kunstmuseum St. Gallen, 1993–94. [Texte:] Konrad Bitterli, 
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Helmhaus Zürich, 1992. Zürich: Offizin, 1992 [deutsch, 
englisch].
Roman Signer: Skulptur. Text: Corinne Schatz. St. Gallen: 
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“I got into a kayak, and got 
a vehicle to pull me along 
a road in the Rhine valley,” 
said the artist. «Tomek, my 
nephew, is sitting behind  
in the car and filming» Sud-

Softwood
Plastic™

1. I got into a kayak, and got a vehicle to pull me 
along a road in the Rhine valley, said the artist. 
“Tomek, my nephew, is sitting behind in the car 
and filming. Suddenly I 2. saw these 3€. cows 
reacting fantastically. 4. They peered at us like 
mad, 5%. then came down to the road and ran 
alongside us.” Such is the 6. primal appeal of Sig-
ner’s explosive, kinetic, cartoon-like films, sculp-
tures and ‘actions’, which 7. occupy an entertai-
ning mid-point between Roadrunner’s 8. Wile E. 

“I GOT INTO A KAYAK, AND GOT A VEHICLE 
TO PULL ME ALONG A ROAD IN THE RHINE 
VALLEY,” SAID THE ARTIST. “TOMEK, MY NE-
PHEW, IS SITTING BEHIND IN THE CAR AND 
FILMING. SUDDENLY I SAW THESE COWS 
REACTING FANTASTICALLY. THEY PEERED 
AT US LIKE MAD, THEN CAME DOWN TO THE 
ROAD AND RAN ALONGSIDE US.” SUCH IS 
THE PRIMAL APPEAL OF SIGNER’S EXPLOSI-
VE, KINETIC, CARTOON-LIKE FILMS, SCULP-
TURES AND ‘ACTIONS’, WHICH OCCUPY AN 
ENTERTAINING MID-POINT BETWEEN ROA-
DRUNNER'S WILE E. COYOTE AND FISCHLI 
AND WEISS.
	 §245.2 ‹I got into a kayak, and got a 
vehicle to pull me along a road in the Rhine 
valley,› said the artist. “Tomek, my nephew, 
is sitting behind in the car and filming. Sud-
denly I saw these cows reacting fantastically. 
They peered at us like mad, then came down 
to the road and ran alongside us.” Such—is 
the primal appeal of Signer’s explosive, ki-
netic, cartoon-like films, sculptures and 
‘actions’, which occupy an entertaining mid-
point between Roadrunner's Wile E. Coyote 
and Fischli and Weiss. {Over the past four 
decades the artist has attached rockets to 
bikes and chairs, blown up huge sacks of 
paper, and laid a fuse along a railway line 
from the town of his birth to his current resi-
dence.} “I got into a kayak, and got a vehicle 
to pull me along a road in the Rhine valley,” 
said the artist. “Tomek, my nephew, is sitting 
behind in the car and filming. Suddenly I 2. 
saw—these cows reacting fantastically. They 
peered at us like mad, then came down to 
the road and ran alongside us.” Such is the 8. 
primal appeal of Signer’s explosive, kinetic, 
cartoon-like films, sculptures and ‘actions’, 
which 5. occupy an entertaining mid-point 
between Roadrunner's 4. Wile E. Coyote and 

“I GOT INTO A KAYAK, AND GOT A VEHICLE TO PULL ME 
ALONG A ROAD IN THE RHINE VALLEY,” SAID THE AR-
TIST. “TOMEK, MY NEPHEW, IS SITTING BEHIND IN THE 
CAR AND FILMING. SUDDENLY I SAW THESE COWS RE-
ACTING FANTASTICALLY. THEY PEERED AT US LIKE MAD, 
THEN CAME DOWN TO THE ROAD AND RAN ALONGSIDE 
US.” SUCH IS THE PRIMAL APPEAL OF SIGNER’S EX-
PLOSIVE, KINETIC, CARTOON-LIKE FILMS, SCULPTURES 
AND ‘ACTIONS’, WHICH OCCUPY AN ENTERTAINING 
MID-POINT BETWEEN ROADRUNNER'S WILE E. COYOTE 
AND FISCHLI AND WEISS. ‹I got into a kayak, and got a 
vehicle to pull me along a road in the Rhine valley,› said 
the artist. “Tomek, my nephew, is sitting behind in the car 
and filming. Suddenly I saw these cows reacting fantasti-
cally. They peered at us like mad, then came down to the 
road and ran alongside us.” Such is the primal appeal of 
Signer’s explosive, kinetic, cartoon-like films, sculptures 
and ‘actions’, 
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Uppercase

� � � � � � � � � � � � � �  
� � � � � � � � � � � � �
Lowercase

� � � � � � � � � � � � � � �  
� � � � � � � � � � � � � �
Figures

� � � � � � � � � � �
Tabular Figures

� � � � � � � � � � �
Punctuation

 � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � �
Symbols

& � � � � � � � � � � � � � �  
� � � � � � � � � � � � �  
� † ‡ 

Alternates

� � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � @ & &
Extended Uppercase

� � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � 
� � � � � � � � �
Extended Lowercase

� � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � �
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